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This page, clockwise
from top: flanked by
metal lights dreswn up
by project manager
Claudia Garay, the
lorge entronce fo

the main building is

a painted-waood
bespoke design {with
o hatch typical of
Spanish houses) by
the architect, Paloma
Cuafiizaras. The
double pools are
inspired by the
Alhambra; specialist
Maoroccan craftsmen,
withaut whom

the decarative
elaments of the house
would have been
impossible, executed
the patternad
brickwork on the
enfrance siairs;

a view Goross o
garden of white
flower perannials
and zoysia grasses
{which require

little watering or
mowing) to the
kiichen and drawing
room of the main
house; with the grand
entrance o the
house, Paloma
needed to creafe

@ transition from

the low street

level to the house
on the fill above.

A lift to the gardge
and a bench for
relaxing are also
hereby concealed

This pags, clockwise
from top: a view
from the back of the
garden through the
m

ation pavilion’
and info the house
to the: [open; f
door. The building
has been ussd

for outdoor meals,
family waddings
and os o lemporary
resting place far

Jim's ashas; the
parforations in the
brickwork bring
light effec
flow of coaling

air. Blanche bought
the simple wicker
furniture from a
Paris Hea market: a
carved wooden
bow! from Jaipur,
where Blanchse
usad to make her
jzwellery,
Danish table bought
from 1st Dibs; in the
courtyard, with its
rough black-granite

fountain, Pablo

ona

ployed with colour,
using Euphorbia
cotinifolio with
some brushstrokes

of coral and
fuchsia thanks to
the bougainvilluea.
Jim wanted

the pergolc to be
sculptural - its
purpose isto

throw abstract,
rhythmic shadows
on fa the ground
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trance-
with steps up through a squared tunnel, is worthy of an
yramid - more mausoleum than domestic thr hold.
ens
orking around it, we knew that the modest, new-
build bungalow planned for the retirement of my mother-in-law
and her husbandwas out of the window. They had bought the land
directly across the street from their original house, an American-
ised version of a traditional Spanish villa. By contrast, what was
emerging behind this ney de was a grand Modernist struc-
ture, formed of avast complex of low-lying buildings, some inde-
pendent and others interlocking, linked by p:
and courtyards sprawling across the nar-
row, windswept plot on top of a hill over-
In manyv is a house of
tradictions. Primarily, it’s the summa- o
tion of the different personalities of my o
mother-in-law, Blanche de la Forest, and
herlate husband, Jim. She is an agonis-
ingly elegant Frenchwoman; he wa
maverick self-made businessman f
Staten Island, New York, more comfort-
ablein jeans, shirt and sweater. While
Blanche w

evolved (o something much mo
Blanche explains. ‘Jim wanted this, but it was my view t
concreteand gob nstruction. I was maybe
more idealistic than he was

To satisfy both these visions, the couple took inspiration
from the simple Spanish architecture of the surrounding area
(white stucco walls and timber construction) and bor rowed the
grandeur - long narrow walkways, courtyards, pools and deco-
rative brickwork - from the Alhambra in the city of Granada,
around 250km away. As a result, the house is a wonderful mix
of modesty and palatial expansiveness, ‘Thad worked on [Tim]
already, showing him the beauty of a poor material like brick
and the liveliness of it and how it aged,’ says Blanche. ‘And then,
when we first visited the Alhambra, he fell in love with it.

Seven independent blocks make the
whole. The main house is the largest and
contains the kitchen, drawing room, TV
room and dining room, connected to the
master bedroom and study via an airy
entrance hall. There are two bedroon
buildings. One has its own private g
den; the other, with sea views, is the only

maic -
hind the kitchen, a gym ishiddenina
building under the pooland a pavilion
tive brickwork sits in the cen-

tre of the garden. Taken on their own,

gaudyl

tecture and lifestyle, Jim was most at
hon -chetypal institution: the
world-famous Valderrama golf club.
Blanche imagined a two- or three-bed

Jimangled fora triple g
fiv rooms and a gym. ‘The house

each block has a quie

seemingly low, stained-wood ceilings are
reminiscent of rustic beams in a peasant
house, while the brick motif from the
trance is echoed in the flooring, Asic
from one room, all the intérnal walls are
a sober off-white and each bathroom has
an earthy, grounded quality from the tad

Opposite, top:
shaded private
patios amid tall
swaying grasses. .
Bottom: the
crockery in the
kitchen sideboard
has been collected
from around
Andalucia and has

a distinctly Moorish
character. This
-_pcxg_e:: t_F‘i'e" kitchen

has a polished-

.concrete floor,

for ease of
cleaning. Around
the breakfast
table are pictures
Tncluding a
Bennard drawing,
a phofogroph of
Georgia O'Keeffe
taken b_y- Jim‘s sen-
in-law and'a

Duchamp poster:
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elakt walls, another nod to the Moors. ‘We are neighbours with
Morocco. The connection is important,’ says Blanche.

Despite their outward differences, the couple were united in
their desire for this place to be rooted in its surroundings; they
also championed the region’s emerging designers, They fi
the gifted lighting designer, later their project manager, Claudia
Garay, in Sotoglandc. She assembled a talented young team,
including the architect Paloma Cafiizares and the landscape
designer Pablo Vidal. Paloma was the star of the show. “She had
a very definitive vision, says Blanche, ‘aspe al way to build, and
she invented things on this project.” Pablo had worked locally de-
spite living in the Spanish capital. ‘Pablo is a real artist. He works
like a painter. Jim best expressed himself with the garden and
Pablo captured the spirit of what Jim wanted. The house is the
result of the talent of the peaple who have
been involved, continues Blanche. ‘They
had a sensitivity about what we wanted to
achieve - we were not easy clients - and
theyworked together to make it happen.’

The couple were initially brought to-
gether bya shared passion for art. Blanche
is a painter and designer who has worked
in fashion, homewares and, for the last
20 years, jewellery, which she now pro-
duces locally. Jim was an avid art colle
tor, known to bid on lots at auction while
teeing off on the golf course. Although
the bulk of his collection was by fin-
de-siecle and early 20th-century Paris-
ian artists, they embarked on a different
direction for the new house. Jim delved.
wholeheartedly into the world of abstract
art. They bought paintings in Madrid by
the Basque sculptor Eduardo Chillida
and the Argentinian-born artist César

Paternosto, among others. The abstraction is mimicked in the
painterly carpets by Marcel Zelmanovitch.

One of the most beautiful parts of the house is Blanche's stu-
dio. Tucked away at the back of the garden, itis also the property’s
highest point, affording the finest view of the Mediterranean.
‘Jim joked sometimes that he wanted to build me a studio and
we built a house. The architect insisted that T have the best place
asthiswasJim inal intention.” Here, Blanche works on her
jewellery designs or invents some of the offbeat decorative details
for the house - the cluster of ebonised coffee tables or the tessel-
lated Arabic-style fire-screen. She has even begun planning some

i tiles for her flat in Paris. Tt was here she was able to catch
her breath during Jim’sillness.

I write this just over a year after his death. Yet this house, Jim’s
last major project, is not the to mb the en-
tranceway might suggest. Itis the cul-
mination of a life, and it is full of beauty.
‘In the end, this project was based on lc
for each other. Somew here to be enjoy-
ed for the coming says Blanche.
The kitchen is at it rt. Guests gather
around the casual table, which hasan
lnchan textile thrown over it, drinking
coffee and tea. We look out at the double
view, across the garden and ocean. Can

1e see Morocco? Wewonder wheth-
er the wind is the Poniente or the Levante
- blowing in from the Atlantic or from
North Africa. The room, the people, the
garden and the landscape are sparkling
with vitality. This place is quite spec ial
and we named it thus:
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Opposite, top: the  plaster plaque. This

studio, which has page: facing o
the best sea views, sofa covered with
overlooks a cactus a Lew;s & Wood

p
cacti and Pablo bespoke design by
found him some Blanche! s cousin

of the window:is

a pcsfe| by Vur||c1rd
3ot

suite ::cmfcuns.fhe
on|y bath in the

by SOI"IICI Delaunay




